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Paul Tillich, <Theology of Culture>, Oxford, 1959, p42. “For language is the basic cultural creation. On the other hand, there is no
cultural creation without an ultimate concern expressed in it. He who can read the style of a culture can discover its ultimate
concern, its religious substance. This we will now try to do in relation to our present culture.”

Christopher Deacy, <Faith in Film - Religious Themes in Contemporary Cinema> (University of Kent, UK, Ashgate, 2005), p137.
“Religion is, rather, implicit in many aspects of human life, to the extent that the film industry is one of many contemporary
secular agencies that have taken on many of the functions that we would historically associate with traditional religious
institutions.”
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PORRE, ARG Yokai, WREFREFRAMRRIOEM - S5 - (JTREE) » B 258 - TR, BT

) H A B S A R A TS, R i I T M RS RS, T M BRI . ] 5 Zilia Papp Anime and its
Roots in early Japanese - Monster Art (Folkestone:Global Oriental, 2010), p7. “Yokai is a compound word whose two Chinese
characters both mean uncanny or eerie. The term yokai can refer to eerie phenomena, feelings, sounds as well as animal or human
characters, and it has been commonly used since Meiji period scholar Inoue Enryo (1858-1919) introduced it into the vernacular to
describe all supernatural phenomena recorded in Japan." Pp9: “All gods have the potential to morph, mutate or turn into yokai
unless they are cautiously respected and fully celebrated to keep their positive face. All gods have the potential to morph, mutate
or turn into yokai unless they are cautiously respected and fully celebrated to keep their positive face. This aspect of Shinto beliefs
is closely portrayed in Miyazaki Hayao's animated epic.”

Zilia Papp, Anime and its Roots in early Japanese - Monster Art, p 7. “Onmyo-do was introduced to the Japanese court from
China in the Heian period and its philosophy had an important impact on fortune-telling, divination, astrology and consequently
religious beliefs. The basic principle of Onmyo-do - derived from Taoist philosophy - is based on the idea of ki (chi), energy
flowing, fluctuating and changing in every aspect of the universe, be it physical forms, words, thoughts or intangible and invisible
beings.” ppll: “In summary, the underlying philosophical framework of yokai, while addressed within Shinto mythology, is to
be found in Onmyo-do, a Japanese version of Taoist philosophy.”
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!4 Zilia Papp, Anime and its Roots in early Japanese - Monster Art, p 161. “Yokai representation in the post-war animated series is
part of a process of the visual evolution of the depiction of monsters in Japan that started in the Muromachi period and peaked in
the Edo to Meiji periods.”

!5 http://kamikakushi.3xai.net/2009/02/ ,F & FZHDOHE L DR

"0 EREE: (FTIREE) 0 B 255 o T BRI B A A R B TR > 1A TR SRR b%%T iR ALY
REEESR > T HRENARE ATERE ? RREA NSRS - B AN EBREASEEE T -

T HAREREARNGHE (A, BE-RLETA2TI

" HAEREARGHE [T~ =7 OBEBIEL] [9 0ERIACH - B ZobTRINGHH S THD L [T R
U CHAARDEN G2 ST AL [RER ! h— Ry MfizFioTns L

7



EHPFFFLE 2RI E TrLIAFARTAPALERE L S ¥y P 51"
FA4 L EN A RBE S P AR G A p FHT B & p 2 ATRT hE R e
HEE LB A P FH R R B R L g o

G E e R AL g g A o E B (B drE- o § S ) £ MR

I&"’ |—

‘3%

2 g 4o

-~

T AR et s BE A Dp Bk T g iR e T2
Fei £ KR o RIFHE R FEY BT IR T eI B B P K2 SR
et BFE PG O el i B e o

1

#%9 (F%4 L ~Kaonashi) # #RAEACFREZREERR 8 22~ BiLG oItk
Brehdo§ oo AR SHBATE S BYRY THFFPLAEM G 4 L ABERSEE
EFIRARGE R RE T R ¥ EREACRIL YT RERAEDRFE I A
LEi xR  FRLCLTERABTYE s pf SR A A ihRgp o

i

Ip b F R LR AF bR B ERAL M RZRE

TR BT o R KR AT (FA) BIRATY T Fo B K [ L Eag

YRR ¢ (HBE RS RRAORA ) (B0 IR > 2008) > B 137 - T HHA 1R —FE R, EK@%‘#HEL"R Wit
KRERIEIEBOZ, BRI A5 . 38 TGOS R 1) ZE A% (04 7 SCAR R 7 408 JEE A W Rl e o

2 BHL - HESGE  (FRBROEIEEE) (A% Kt 2009) 0 H 171 - fﬂ:éﬁﬂ— Rz 7T H*%E’JJFFE/%C{FWT
PEf. T T et RIS OB AW A R T, BN A B LR B/ X

OBHE S (R (8 BIEEAR - 2004) 0 H 31 - ffﬁﬁkéﬁfﬁﬁjﬁﬁﬁ? HEREE - HERNVEIZRST
EEEBRGH SR - URMEREE &Y - B Xiﬁ?t AEERRMAEERES - E£EREN > NMIKS
ME KRBT ERA » KEHABEME - WIS T —ES58  BEHEIARH 7ﬁgﬁmaﬁ* AR
TR RS ERFATER - RIEZAIRREUE R Ei?ﬁctéf bR HUEE— 2R A L

8



etk - VAR IR TR TS (BEY ) 6 FFE e N A LT
FFA AN BRI Ak o

SoEALR G 0 F pEiE Y

ﬁ%%gﬁ%%@

R o B TR R BT o B E

EHY B ‘/p His o BA A IREL R j\)T*iL/‘?’/i g P A o P A SR %

Wdr R BEFAPHEAR [ L £ hi @ o Bhon (50 7 HSHP AN AR WP

23

o

Tf‘s v u YA AT ,&
B AR E 2 RN

g

bR AP AR PRAZEFFLFEY DL 0 Aoy

s gEl o RAPEREI AL T A LBFEBER DT AT
BOEPR T § oo

W

o s » 2 P
S fepent M B

—

geiE ARk s XL - mEEB B ad 4 ;@B A A g

w1941 #1727 5P > AR ¥R ®

Rt D WA &

7B
B R AR

Tl p IR

-
:\1

e E Y RS IO

oW, ) MIREFALERE

p oA -ﬁ”‘}'%‘l—’f‘!luﬁ’@%i-ﬁ‘ﬁ%ﬂ?l"ﬁ °

BPORRRR IR - RAUEEF R Y AR o R AR

TS 6 ApE > F]A LR

Y EIREE  (PTIREBE) - H 264 T IRPUE LIRS TR G R 52 lﬂZ?ij(”?/J\”HiﬂJiﬁEEIE HTAE  HR—EE R
TERETE - BEHATING » IERRMAVERRE R -

2 EIRES - (FTIREE) 0 H 258 o TEE I A B H RO A ti%ﬁ%ﬁil AT A E M E AR o EFE R > T
WETS . OARRTHMEZ 2 S O EE - TSR LT o [FEi T ARERE] TEIZISL{IEW@E%TE o AR AN
B o Rt > Fe— B IBBEGTRREYR PG T - DV IR O YRR > S AR A S S e B -

9



PR FHSRE PIEEEE A REHE ARl b B s LA 4 AP o
PRz h enfoib B o PRFE o B A AR FHF et —— ¢ R pGsinfes P51 e
AL 0 a G Rfosb M e B S L g M SAFhR e > LR h Y Y R R

BILFER - BHEPRRY TR B FRE-3L L BEFEILRET

£ F IR PF R
(F2+5) S4B 5 Tprwdr | hpuis (60 &) A kLD hieg 2ppsl 4

RO BRIHE2 2050 po

b

SR AR RE RG> T UMETIMF L R A F o
HEF BRI cheet > BN PR APHF G Ty 4 0 T F RIRFIRFrd izeh ] f o "EFR
RICSER RS AR B B AR TRFSTE TR 2 SR PR
ER R R SRR U R CE

SRR NP RS E SRS U NS e AR A R
FAFEF A RERTE LRGSR Game Over 2 187 L EATH fads o KA Avad f 2 5F- &
T T A o 2 &g NG, Take Two” o R E PR 0 LR g E L ol R~ R
BIFRA (RNIHA MY YT ARERTEL LD AR EG R g BT

FPRBEBEEZFEL AR ZFP FHFEHRF TAL g i'?yiﬁi'é"—ii&ﬁ:}k

m
ﬁ

rikg GuB(FY o g FIeFFA T )I; FEEA

BN SRR PE R PRE G E WA R B

M OEIEE  (PTIREL) > B 275 - S (EE RN AR Eﬁ/\i“ﬂﬁmﬁﬁ RIER T &R B R (Y R - AT DA 2R F -
FHEBMEAGE R > BIEREEREESRERFVHART ST -

PEIEES (PRS- H 244 - THREAFHREITEEEGIRE E%ﬁjﬁ BT - W — SR EEERE =R
HINIKER - BEZ BRI B CREWE TanvEr > MaEmeEs BIE -

CEERAIE RS - SOEEL TR ST - R G R - DR ﬁ%@ﬁéﬁ’ﬂi—tié cMANTHA N2>
b FEHREEE NBRER A FEHLE - EAOK MRERESCEHY NS > EEBER R - RIS - (i)
BB ERAT R EATE G —— R fRFERAE S L% » FEERRHD - R RBIREUMARIEEYVE - fERER T R EIEAYAC
5 o

eSS  (HTIREE) B 261 o7 /NZHE AT TIEMRE TR RO A - ARE PRIV A2 Uik B & A AT
ARV, - FEARAHT A AB RN - RN AR SRS > AR S DA/ NZ AR LRI - HE
ENZIAFERGEEFTE 2RHVE > zELfEiﬁi'%E’\JfEJR C NEEEBULR TR - WITEOGERLEL - WA NBERRE
HEERIAEY) A EERONE ARG A T > IR LER -

PEII - HESGE  (EISBRIENSES) 0 H 175 fﬁa&?%%ﬁ%ﬁ#i‘i@ﬂ%fﬁﬁﬂﬁﬂﬁ FLAHELRLEL S T (i S AT O
B o 5 EIREE - (PTIRER) - H 280 - T TSRS RHCESE - SR A EBUF — A AR - SRS b RR ?
HE  ANGEEVIENTEE— - 4

10



\ -
‘\7-\_-4‘-
™
&
gL
A

)
=
vy
=
ol
Q‘%
o
o
S
:F_
c?-"

2 NEAE £ 3 ST PATRA P ke g

B AT R AALE R A R R BB (TR RS R

TS F B o WREEE PG SRR T B2 KR e R g g e

Ao EFIEEIRFE——IREIPF AR RS4RI (MRELE) #7 5

FE P P EREY A oA EPAH RSN RN FRFIEZ K E L
P ESFREFA P 707 X e P MBI VAR R i s o
(Purity and Purification) e

HppApEALfep f’*\?ﬂf?ﬁ@é—’&_— Ae > B EH P R oM o Ra > BA AR A
Bt RSN AT Y AT PR O RBIAR R T ERETIFYGLEF

BRBAWFE o F - 25 > APED R EEIRERP (FREIB) AP %724

AR TATIER R DL BFRT X feAE D AL o

PAERESSE RS- pHAR ABFF LB AL P70 EE ST L IR
el BE R AR e R AR M A EF > (959 L ~Karoshi) { AP Ak
g & e Ap o

M A AR o A R A R D A AR E R R B A g A R
PEARE T b p RUTH S TAPAL TG F A HEE AR B 2 DR -

)

F ¥ TAREY CTEVYE AR IOl .

N
~

s

RIS C (PTRES) 0 H 288 o FH{EKE RBIELIIR - BORZIEAZ S KEDH TSI R R Eh RS o R R BRI
S AR R

ORI ¢ (PTIREE) E 259 -

RIS  (PTIREE) H 258 o T EER Ry HARH I FIERL R ORI - A # PSR R = R R R THCS R
/@/‘T‘J

¥ HAERMAGES (H):TL & 9430 Shoganai g T {17523 > Shikataganai g () @ FEA I EEHRE] - MEAHEE

U AR (BB H A SRR ) > B 52 - TR B A PUEREE (BREEARERER - JESENARER - :Zt%ﬁ)iﬁ%&ﬁﬁ%%ﬁﬂi%)
HYZ SR - WREFADK LS B+ E8E » R EEFS RO NIE T - &7F 10%#21E H AN T E -

MR - (UEET B E AR A ST ) 0 B S3 o TRRHIEE S A o KL AR S - i FLE AR S8 1£EE§ELME/EJ$D§ELA
BT » AR H AR B 28K FRIZEUE T RN ER TR - G R VB E R KE - 8 A\ BB AR (IR 385

11



AR PR P Aot pAASIR AP AR AT DRR  RRIE B
ZOMMNAE GE KPR AR FAN BRSO FR AT AL E N DT
FBPEAF RS gA P G F o B IR P AAL g TR

WA P ABREG FFALPEEOLE THP Ay g Wi
FPRERIE R R TSI o e F IR RIS o G i e LR S
T - A KA AR R R A ke B KR AR E- B g BT P A Ay{ “d
287 P B AL F RS R AR o

THERLELETRET P AAFH ALY RH LA EIERE (2 T AR) v

SR (JF AREANRRL ) B M RTRIR o B SRR P AR EPL - Rk p s T
foadlit > @ Dhot BT R BB EA L RE Y RE - o A AR G AR Y 5
TR o f Rk FRBIEE St FREIIER 2 B e [P F A BRRG R A
v By B FIE A gk o
- 7B i

BHEFREAEAP T2 Baw 4T ABARS KR Frptiz e fendd B0 s (

\\\ﬁy

Hisdid)e @i f 82 R > Foe e Pedy fow o PRBACC Rp R IR E P P - ik g
RREenBE gy « £F 1+ > 24w 25 (Paul Tillich) #whi » & % it (Secularization)
W qeds T v (Quasi-religion) "o L RER #eZ B F 4 (Profanization) # 4%

% v (Demonization) o *

B AEYIAT AR - RILRRE A T SRS R EYR S tim A - 4
P EIREE ¢ (PTRE) 0 H 290 - fﬁ?ﬁ%ﬁﬁiﬂ?&%‘i%d\  EAEEERF L2 T AL OB Tt EA s > 8
Kﬁﬂ?El EEPRE > SEE Ty T
IR - <<?ﬁz_ﬁ%§>> 294 T BT T’EH’J%&**E“ YA AT ISR (RAARERAIEE A AR fE VDR 2 IREVEE - AL
‘TR EEEEKS BRAOAANEZELA  EEERDHAE > GEEAZE LA - ZREFBMEOARA#EE
R ARIES Sy - T HAE G ERREW A LIRS %P2 EIHERNEE - mPA L RMEErZRIRIE - |
HEEBEASHENVEMERAZR - A E MR A LI EIIRAE S F (118 % AR - st el (e bRAT il
[ #F9H ] DR AR 1HE -

37 Paul Tillich, <Utimate Concern — Dialogues wzth students>(UK:SCM, 1965), p31. “This is important, because quasi-religions arise
on the basis of secularism” pp38 “Today we ourselves are in a period in which our secularization can provoke either complete
emptiness or demonic, destructive distortions of quasi-religions.”

3% Paul Tillich, <Utimate Concern — Dialogues with students>, p5: “On the one hand, what we may call secularization (although I still
prefer “profanization”) — a process of becoming more and more empty or materialistic without any ultimate concern; and on the
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other hand, demonization, which makes one particular religious symbol, group, usage, world view — or whatever — absolute”

3 Paul Tillich, <Utimate Concern — Dialogues with students>, p38: “Now, secularism means turning toward the cultural productions of
the finite. And in doing so, in producing philosophy, sciences, and politics independent of their religious source, these quasi-religions
lose their relationship to the ultimate sources of meaning. Consequently they become empty.”

40 Paul Tillich, <Utimate Concern — Dialogues with students>, p2-3: “Since we are finite creatures, we are separated from this
infinite ground or foundation of our being. And feeling this estrangement, we experience anxiety” pp86: “And secularization means
the cutting off the finite from its relationship to the infinite, and a concentration on the finite.”

41 Paul Tillich, <Utimate Concern — Dialogues with students>, p24. “For if we make a finite reality into a god, we enter the realm of
idolatry.
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BM—r =R EM - FRAEEEETS 2 RRIVNYET - WEFRAMRGEET (Z)  LRMEAREN - 2 ER
BOFSF A ERIET - AAANBER/\EEE - EEP AR R (Amatherasu Omikami ) ©
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4 Paul Tillich, <Theology of Culture>(UK: Oxford, 1959), p142-143. “Grace unites two elements. the overcoming of guilt and the
overcoming of estrangement. The first element appears in theology as the “forgiveness of sins”, or in more recent terminology, as
“accepting acceptance though being unacceptable.” The second element appears in theology as “regeneration” or in more recent
terminology, as the “entering into the new being” which is above the split between what we are and what we ought to be.
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57 Colin E Gunton, <Act and Being>(UK:SCM Press, 2002), pl121. “Such a theology gives us two complementary and utterly
necessary outcomes: an account of God’s utter self- sufficiency and his gracious orientation outwards, so that creator and creation are
not opposites — ...... but two realms which are positively related, and only become opposites by the sin and evil which set themselves
in opposition to God’s goodness.”
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Ppaul Tillich, <Theology of Culture>, p144, “Love, in the sense of this statement, is not an emotion, but a principle of life. ......... But
love does not add something strange to justice. Rather it is the ground, the power, and the aim of justice. Love is the life which
separates itself from itself and drives toward reunion with itself. The norm of justice is reunion of the estranged. Creative justice —
justice, creative as love — is the union of love and justice and the ultimate principle of morality.”
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Colin E Gunton , <Act and Being>(UK, SCM Press, 2002), p114. “To have spirit is to be open to the other — God, the human other
and the world; to be spirit, as God is, is to be able to cross the boundary between creator and creature, even to the extent of God the
Son’s becoming identical with Jesus of Nazareth by the power of the Spirit ?

REEL - (IR =R ) 0 H 68 o [ FHAL U HRBAH S S AN SIS PR B, B SHEE, I 28 LR 8 10 £5 BRI A
uﬁ@%%&ﬁ‘z%&ﬂ’w%ﬁﬁt%ﬂy SRAZ RS B R 1‘$i§/}?£ﬁy PASR R AR M B, REAT A A B s 0 S AL IR
SO, M e FIRE, MHEL AR R .

Paul Tillich, <Theology of Culture>, p49-50. “The principle of evangelism must be to show to the people outside the Church that the
symbols in which the life of the Church expresses itself are answers to the question implied in their very existence as human beings.
Because the Christian message is the message of salvation and because_salvation means healing, the message of healing in every sense
of the word is appropriate to our situation. But it must understand that the average kind of preaching is unable to reach the people of our
time. They must feel that Christianity is not a set of doctrinal or ritual or moral laws, but is rather the good news of the conquest
of the law by the appearance of a new healing reality. They must feel that the Christian symbols are not absurdities, unacceptable for

the questioning mind of our period, but that they point to that which alone is of ultimate concern, the ground and meaning of our
existence and of existence generally.”
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" Toshimaro Ama. Why are the Japanese non-religious? Japanese Spirituality: being non-religious in a religious culture, p8-9.
“Natural religion does not require the question “Who am 1?” which often needs to be addressed. In addition, donations and other
obligations are not required to participate in many rituals. Through participation in annual activities, many people find comfort when
ancestral spirits and kami are worshiped.” ”

"I Toshimaro Ama. Why are the Japanese non-religious? Japanese Spirituality: being non-religious in a religious culture, p8-9. “Thus
the majority of Japanese dislike revealed religion, not because they are uncomfortable with the teachings themselves, but because
they lack the courage to find true meaning in life through such religion. After experiencing enough sadness, pain, or depression, most
people do not want to have their feelings stirred up any more, even though religion seems to delve into the meaning of life at a much
deeper level. In this sense, being non-religious is an expression of self-protection against dealing with one’s true self.
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